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hhuummddrruumm rruuttiinnaa  aabbuurrrriiddaa
ssoonnggwwrriittiinngg ccoommppoossiicciióónn
ppllyyiinngg  hhiiss  ttrraaddee pprraaccttiiccaarr  uunn  ooffiicciioo
bbaacckkyyaarrdd ccaassaa  aaddooppttaaddaa
ccrriittiiccaall  aaccccllaaiimm ggrraann  ssuucceessoo
llaabbeell  ((mmuussiicc)) sseelllloo
bbooaassttss ddiissppoonnee
rroosstteerr lliissttaa
ssttrraaiigghhtt  ooffff iinnmmeeddiiaattaammeennttee
ssaavveedd  uupp aahhoorrrraarr
nneeaarreesstt  aanndd  ddeeaarreesstt ttuuss  qquueerriiddooss
sstteeeeppeedd pprreennddiiddoo  eenn  ssuuss  ddeeddooss
rroocckkaabbiillllyy mmeezzccllaa  ddee  rroocckk  nneeggrroo  yy  ““ccoouunnttrryy””
cclloocckkiinngg  uupp aaccuummuullaarr//llooggrraarr
ggoo  oonn  tthhee  rrooaadd vviiaajjaarr
uupphhiillll  ttaasskk uunnaa  ttaarreeaa  mmuuyy  ddiiffiicciill
ddooddggyy aarrrriieessggaaddoo
ccooooll gguuaayy
wwoorrdd  ooff  mmoouutthh llaa  bbooccaa  aa  bbooccaa
ssooaappbbooxx  llaa  ttrriibbuunnaa  iimmpprroovviissaaddaa
eeaarrnneedd  hhiiss  ccrruusstt ggaannaarrssee  eell  lluuggaarr
lleeeerryy rreecceelloossoo
eemmbbaarrkk  oonn eemmppeezzaarr
cclluuee--yy iinnttuuiittiivvoo
aa  ggrreeaatt  ddeeaall  ooff mmuucchhoo//ccaannttiiddaadd  ggrraannddee
wweeaarr  yyoouu  ddoowwnn aaggoottaarr
iinn  ggoooodd  sstteeaadd eenn  bbuueennaa  lluuggaarr
iinn  ssttoorree ddee  ccaammiinnoo
ppllaayyiinngg//ppeerrffoorrmmiinngg aaccttuuaa  eenn  ddiirreeccttoo
ggrruueelllliinngg mmuuyy  mmuuyy  dduurroo
((2244  nniigghhttss))  iinn  aa  rrooww sseegguuiiddaass
mmaakkee  oorr  bbrreeaakk  yyoouu llooggrraarrlloo  oo  mmoorriirr
kknnaacckkeerreedd eecchhaa  ppoollvvoo
nniippppeedd  aawwaayy  ttoo ffuuee  rraappiiddoo  aa
ttoo  ttoopp  iitt  aallll  ooffff ccoorroonnaarr//rreemmaattaarr
llooookkiinngg  ffoorrwwaarrdd  ttoo ddeesseeaannddoo
ttaakkeenn  wwiitthh qquueeddaarrssee  eennccaannttaaddoo  ccoonn  aallggoo
hhaannggiinngg  oonn  ((hhiiss  eevveerryy  wwoorrdd)) pprreessttaannddoo  mmuucchhaa  aatteenncciióónn  aa
oouurr  rrooaammiinngg  wwaayyss tteennddeenncciiaa  aa  vviiaajjaarr
oofftteenn  mmeeaann ssuueellee  ssiiggnniiffiiccaarr
aaddaammaanntt ssee  iinnssiissttee
aannyytthhiinngg  jjuuiiccyy aallggoo  mmuuyy  iinntteerreessaannttee  yy  ddiivveerrttiiddoo
eeuupphheemmiissmm eeuuffeemmiissmmoo
ttuurrnnss  iinnttoo ssee  ccoonnvviieerrttee
jjuuiiccyy jjuuggoossoo
ggeemmss jjooyyaass  
lliikkeeaabbiillttyy  ffaaccttoorr llaa  ccaappaacciiddaadd  ddee  aasseegguurraarr  qquuee  lleess  

ccaaee  bbiieenn  aa  llooss  ddeemmááss
ccrraaffttyy  ffeecckkeerr ttiioo  ttaaiimmaaddoo((aarrggoott))
ggoossss  ((ggoossssiipp)) ccoottiilllleeoo((aarrggoott))
mmaakkeess  yyoouurr  wweeeekk ttee  aalleeggrraa  llaa  sseemmaannaa

1) Who was Aaron expecting to interview him?
2) Where did Aaron go on holiday after the Edinburgh Festival?
3) How many years in a row has Aaron performed at the

Edinburgh Festival?
4) Why is Aaron excited about performing in Madrid?
5) What, according to Aaron, is so great about expats?
6) How has Aaron’s style changed over the years?
7) List all the adjectives that have been used to 

describe Aaron.
8) What else has Aaron done other than perform live?
9)    In Aaron’s opinion,what type of person might have difficulty

living in a foreign city?
10)   What emotion are alot of Aaron’s songs about?
11)   Why are “the skies blue” for Aaron?

WW hether following a dream or escaping the humdrum, we all have a story as to why we’re
here in Madrid. So on meeting the latest guiri all-singing all-songwriting sensation,
Aaron Thomas, I was ready to hear another. The Australian’s been plying his trade in

our adopted backyard for four years now, in which time he’s not only recorded his debut album,
Follow the Elephant, to critical acclaim, but he’s also managed to get signed to Everlasting
Records, a label that boasts on its roster Mercury Rev and Nick Cave & The Bad Seeds.

When we meet it’s breakfast time, and I’m in need of some coffee. Straight off we start trading
travel stories like a couple of Erasmus students. “My wife’s a Flamenco dancer,” he tells me. “She
came here first, stayed for about year and eventually I saved up and joined her.”  

It seems nearly all his nearest and dearest are steeped in musical tradition. His father’s a very
accomplished guitarist, and his stepfather was a famous singer in the 50s and 60s in Australia,
playing 50s rockabilly and rock and roll and clocking up eight number one hits there

“That’s the music I grew up with,” says Thomas. “When we were kids we used to go on the
road all the time, me and my twin brother in the van, going to shows all around Australia.

Making a name for yourself in Madrid on Spanish terms as a non-native musician I’d imagine
would be an uphill task, but for Aaron it was surprisingly simple. 

“All I did was walk about with my maqueta, my demo, and just leave it in different bars and I
got calls back,” he says. “So I started playing gigs and from that I started forming little groups.  I
just left my email and phone number and this dodgy recording of something I did before I left
Australia and it worked out.”

Aaron’s affection for the city and its uncomplicated attitude towards new artists is effecting,
and for a moment I almost join him on his soapbox. “A lot of foreigners complain that it’s behind
in so many ways, but for me there’s always been an almost naïve exuberance here,” he says. “In
my experience, people don’t tend to hide or to say that something’s not cool enough. There’s no
‘shall I clap or shall I not clap?’  If someone really likes what you do they’ll do everything they can
to help you and they’ll tell people.

“The word of mouth thing here in Madrid is awesome, and it really works.” 
Take note, budding musicians, that Aaron was once just like you, working the work, almost

talking the talk. He’s teaching an English class later, but assures me it’s a one-off favour for a
friend. The Irish pub circuit he knows well too, having earned his crust in both Moores and
O’Neills. He describes how difficult it was, being a sensitive lad, having leery types click their fin-
gers and hiss at him for attention, and assures me he’s a lot happier now, despite the instability of
life as a musician. “All I want from it is to get to play, to travel and to make a bit of money,” he
says. “Not a great deal. But just to go perform — it’s a lot of fun.” 

Of course, practically every foreigner here is trying to reach beyond the narrow range of their expe-
riences and to challenge themselves in new ways. Being the outsider looking in on another culture
must have the effect of a lightning bolt on his creative faculties. “Absolutely,” he agrees. “Fuck yeah.

“A lot of my songs are about that feeling of frustration,” he continues. “It’s great to be in a for-
eign city, but if you’re a proud person it can sometimes wear you down because you’re always
feeling slightly retarded: you’re not as articulate as you’d like to be, you’re not as knowledgeable as
you’d like to be, you’re not as clue-y as you’d like to be, and that’s the negative thing about being a
foreigner, when you don’t quite feel a part of it. 

“But that’s a great deal of material right there if you’re a singer song-writer.”
Now with a settled band of local musicians that favours acoustic double-bass over electric,

Aaron is already busy planning his follow-up album. The simplicity of his arrangements has stood
him in good stead, the catchy melodies reigning and his singing style, which he admits is, in part,
Flamenco inspired, adding a gypsy flavour to proceedings. He’s about to embark on a tour, playing
in New York for the first time. The album’s now been released in the US and the UK, so more dates
are in store. He’s also going to have to attend to the small matter of becoming a dad before the
year’s out. As we bid farewell on a cloudy day in late October, it’s clear that in the world of Aaron
Thomas at least, the skies are blue. 

Glossary

Q Try to answer these questions
based on the story

LIVIN’ THE DREAM
With a hit record and a flamenco dancing wife, Aaron Thomas has got it made.
Russell Parton talks to the singer-songwriter about how it all started 
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